IR USI Ioeay R |dT RN, SENElg

i ()
(fawa wre—25)

1. IR Tl
qre, Hfd, R, YH—qLAI, S, AT, T, O, THS, TEd—TE, qrE—ae,
M, T, qUl, AABR, HeAlSl, BH, FTR—FWD, FWR—IA<RIE, Halg, [qdrg,
SUXR, UIEArd U4 Peicd UIRHAMYSG Wdell Td IAdl o, WRd
(ATYRT),  3feUcd—aged, JMMfAWg—{aRMTE, @i+, SR, g, o,
RITATTRT,  fleeT M1, =14, 3R qIR9Ie  Srearaetl, Midaed, Jaa—ey,
JaTferd, aui—HTd, ga=dlcqd, dfdad, FR—{adH |

2. AN TR

AT BT fIga v faeeiyoneies Jfei, AT &1 il YTH—RIT i,
HA—IMT GHTDHROT, IFT—ITAI GHTBROT, ATS—NT, BT Ud IFTRT Gfiepvor,
AN &1 FHI—RIgTw, IR Wfd § HAS! UG 81 &I YA, Ui, Jey
qAqT YD DIl H FfAT W Yg—Tdeha TRT BT RIYAT |

foeqa oread, A= IeIRA—gA, R, <R[A, 3T, Hofrs, f9ars ud
ITd [HITHS YANT R ORgd STFaR] |

SR gRT fergearil IM—IRR—T &l Jan, fRgearil ey Wilid & o,
BT DI Ud STR & IM—YANT § $AHT I |

3. T ] T SHeT Bfie AN
Uae, gus, TIel, gHR, AN, SWI, ORI, IR, Bae, g=—H, ge—are,
ST, Gfc, e T, 3, Joiq (Ue—aviq Ud dqrv—avuiH) UeH, NTH, dH,
oordl, Mg, gul, @RI, dfedd, IWd, YN T—HIfTdI, -RIad, TR—BHUH]
(FHE i ia), davE, g, [y |
s T a1 =g faey |
TS BT Affad e |

4. TR 3R 91
fegear Wid § e &1 I QiR e vd urwRes fregwari | fd
B TR qAT RV H TREl BT FEANT | TRAT UghT & OGN |
HUG, e IR AT & TR BRI BT eI | A FIHd § SR Bl
TITIRAT TAT HHTIATT |
Plcd FHIT B TR 3IR ared &1 A= Aferam ok 1% Ry uRwRT |
REIE1 SR & |iffde Gor b1 ol Faefol; SR $I ARifde il
aﬁwwwm@amwmﬁrﬁ%ﬁ(ﬁﬁﬁuﬁmﬁﬁ%ﬁ afzd) |
MR & URIR HI ARGIADH IR (GRIATEC Ud SIRTHID],  dHeldh),
éﬂﬁ?wﬁﬁaﬁﬁwﬁiﬁw@vﬂ,w,ﬁﬂwﬁﬁ%a

ATSTD) |
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5. YRANI G & AT BT AN T D] ARSAHS URART
ARE, WXd, &fcddl, HGY, YRR, A¥ed Ud 3= | e, YEERd, Jedis
facad, AT, THIER W, EIEd, gEIRIIY <4, beqdl, $iHard, bo
HIRGUS, Ho 100 UhR, U0 SIHGRARS BIHR, HOW0SI0 Jwid, S0
EECCIINEIT
e AT R U, OBl qT A Yi—wRd  ATCILARA,
G FHIER, ENfa W R |
q U4 SMYMddId & deicd I @ UHE ARSI, SOIHRI Td
HAYGeh AR DI AN | MY, Ahcqdl, FNRIG, Rl
HHANI, GeareleH], AR, EI0UH0 | Td 37 |

6. Gdd @ VfEIRIe aRey ¥ -
U, e Ud ddlal H f2gedrl ild (6o) wicd, Wi, &=
i &1 vfaerie fae |
qreaTed IS BT RO GHId § JTer |

7. AIIA
IS B S, AfFfdd IR IR, Areded & Rig Ud R
I | |
¥ RIgTT Td R T § SHBT T |
fegar il Wifid (@19s), Plcd I Td dis | & |Qififds |l
IS QAT I A FH] |
AR 73l 0T e sanfe & fouy v H aferdddell @ IRARG
TR BT NI |

8. dTel :
fRgedl, diced AT &= WMd d Ugad 8 drel drel () S
B—ccr%r I dom S JURE HAThR | dFYRT T SHD ORI Bl

WWﬁWWWMWWW%M
3 |

9. ol | :

IRA G R Al AT Bl gwiE | ol I BT AN H el
R |

RdIms I, fEvgRal qen qwcmwﬂaa%?j;r&l@aﬁ‘cﬁgﬁ@aﬁ‘cﬁw
JAT: I3, WA, AT, TRET, BoRl, ddl, 9, 9RTel, Rgar, 3R, @i,
WWWWmWWWWWWWﬁ
SR, PRPbccH, dhalsiiced, fdoguice, AIvSHe Al 3 URig did
faremg |
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gl Al Wi, diicd did IMd fgar sfeoll dld Hd o d=
HIT 3frar §Te & Al T H b GAX bl YHIAd HRA drel BRI Td
el T fageryor |

IRA & fAf=T o=l & <l I BT AT I SR UQsl, RTOReIH,
BRATIM, UG, AERTE, ORI, BUNTe, Hed Yo, STl 3ffe qer gferoft
YRA DI b FII |

10. G Reor vg oM THS ¢
= W @1 Iga srme—iRa, T, WA, @, R, affR 4ka
qCiRg, URYIT, ARG, WEAl, g6d URG, SN, ATHERT, gRAT eI,
TH— R gRERT, G AHER UaRil, Bgel, diced don I |iild
@ ded ¥ faemeri= Sfia forefor |
fRrgwII, ®lch qAT b= Fila Rewr & |e 9 golagi-ie I3 Td
R1eor gy B S arell WD A B GAITCHDT |
T # TS I § TG Geud], Al Adhe |
IMATHD AT AIRGH GRFIRT BT GG | STT-w=] |

fFde— Ureged & oId SWRIad 10 Jie Afferd B8R | Ud IHe | RAdH 5 U
e 8i |
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U.P. HIGHER EDUCATION SERVICES COMMISSION, ALLAHABD

MUSIC (VOCAL)
(Subject Code-25)

1. Technical-Terminology :

Nada, Shruti, Swara, Grama-Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva-Gaan,
Marga-Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical
intervals, Consonance-Dissonance, Harmonics.Western and South Indian terminology
and their explanation, Drone, Alpatva-Bahutva, Abirbhav-Tirobhav, Kirtana, Jatiswara,
Pada, Swarjati, Ragmalika, Tillana, Nyasa, Ansa, Gitinatya, Nritya-Natya, Baitalik,
Varsha-Mangal, Basantotsav, Gita-Bitana, Swara-Bitana,

2. Applied Theory :

Detailed and critical study of Ragas, classification of Ragas, i.e., Grama Raga vargikaran,
Mela Raga Vargikaran, Raga-Ragini Vargikaran, Thata Raga Vargikaran, and Raganga
Vargikaran, time-theory of Ragas, Application of melody and harmony in Indian Music,
Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modem
period. Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala
Dashpranas and tala, detailed study of different layakaris viz, Dugun, Tigun, Chaugun,
Ada, Kuada, Viyada and method to apply them in compositions.

Tagore’s treatment of Hindustani ragas and raginis, elements of Hindustani classical
music, Karnatak music, Western Music, Music from other provinces, folk music and
Kirtan of Bengal and their influence on Tagore’s treatment of ragas.

3. Compositional Forms and their Evolution :

Prabandha, Dhrupad, Khyal, Dhamar, Thumri, Tappa, Tarana, Chaturang, Trivat,
Vrindagana, Vrinda Vadan, Javeli, Kriti, Tillana, Alap, Varnam (Pad Varnam and Tana
Varnam), Padam, Ragam, Tanam, Pallavi, Gita, Varna, Swarajati, Kalpita, Sangita,
Ragamalika, Narvallu, Swara Kalpana (Manodharma Sangeet), Tevaram,
Divyaprabandham, Tiruppugazh.

Main Forms of Rabindra Sangeet.

History of Music of Bengal.

4. Gharanas and Gayaki :

U.P. Higher Education Services Commission, Allahabad/md.raj/Syllabus/Music(Vocal)

Origin and Development of Gharanas in Hindustani Music and their contribution in
preserving and promoting traditional Hindustani Classical Music. Merits and demerits of
Gharana System.

Origin and Development of Gharanas and their contribution in promoting traditional
Indian Classical Music, merits and demerits of Gharana system.

Study of the traditions and specialities of different gharanas in vocal, instrumental and
percussion group. Desirability and possibility of gharanas in contemporary music.

Guru Shishya parampara and different styles of singing and playing in Karnatak Music.
An overall survey of Rabindra Nath Tagore’s musical creativity, tonal and rythmic
varieties of Tagore’s musical compositions including his own experimental variations.
Periods and phases of Tagore’s musical compositions (Chronological order may be
maintained)

The Cultural atmosphere of Tagore’s family (Pathuriaghata and Jorasanko, Calcutta)
Thematic variations of Tagore’s Music: (Puja, Swadesh, Prem, Prakriti, Vichitra,
Anusthanik).



5.

9.

10.

Contribution of Scholars to Indian Music and their textual tradition :

Narad, Bharat, Dattil, Matanga, Sharangadeva, Nanyadeva and others. Lochan,
Ramamatya, Pundarik Vitthal, Somnath, Damodar Mishra, Ahobal, Hridaya Narain Deva,
Vynkatmakhi, Sriniwas, Pt. Bhatkhande, Pt. V. D. Paluskar, Pt. Omkarnath Thakur, K. C.
D. Brahaspati, Dr. Premlata Sharma and others.

Study of ancient, medieval and modern treatises in like Bharat Natyashastra, Sangeet
Samaysar, Radha Govind Sangit Sar

Contribution of prominent Karnatak Scholars, composers and performers and their
medieval and modem period like, work such as.Ramamatya, Vyankatmakhi, Tyagraja,
Muttu-Swami Dikshitara, Shyama Sastri, Gopal Krishna Bharati, Prof. Sambhamoorti,
Papanasam Shivan, Vasantha Kumari, Subbulakshmi, Ramari, T. N. Krishnari and others.

. Historical Perspective of Music :

A study of the historical development of Hindustani music (Vocal), Karnatak Music and
Rabindra Sangeet in ancient, medieval and modern period.
Contribution of Western Scholars to Indian Music.

. Aesthetics :

Its origin, Expression and Appreciation : Principle of aesthetics and its relation to Indian
Music.

Rasa theory and its application to Indian Music.

Relationship of Musical aesthetics and Rasa to Hindustani Music (Vocal), Karnatak
Music and Rabindra Sangeet.

Interrelationship of Fine Arts with special reference to Rag — Ragini Paintings, Dhyan of
Ragas and others.

. Instruments / Dance :

Origin, evolution, structure of various instruments and their well — known exponents of
Hindustani (Vocal), Karnatac Music and Rabindra Sangeet. Importance of Tanpura and
its Harmonics.
Elementary knowledge of Indian dances like Kathak, Bharatnatyam, Kuchipudi, Oddissi,
Kathakali etc.

Folk Music :

Influence of folk music on Indian Classical Music. Stylisation of folk melodies into ragas.
Popular folk tunes and folk dances of Hindustani, Karnatak and Rabindra Sangeet, such
as Baul, Bhatiyali, Lavani, Garba, Kajri, Chaity, Maand, Bhangra, Gidda, Jhoomar,
Swang, Pandawani, Amar — Praner Manush Acchhe Prane, Amar Sonar Bangla, Kirtan,
Sari, Rai Beshe, Jhumur, Karakattam, Kavadi Attam, Villuppattu, Maiyandi Melam and
other prominent folk forms.

Analysis of the elements of Hindustani folk music, Karnatac folk music or South Indian
folk music and Rabindra folk Sangeet or folk music of Bengal and the elements regarding
their interrelationship.

General Study of the Folk Music of various regions of India like Uttar Pradesh,
Rajasthan, Haryana, Punjab, Maharashtra, Gujrat,Chttishgarh, Madhya Pradesh, Bengal
and South India.

Music Teaching and Research Technologies :

Bhairav, Yaman, Bhairvi, Khamaj, Bihag, Ahir-Bhairvi, Nat Bhairvi, Pooriya, Marwa,
Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan, Bheempalari, Jaunpuri, Todi,
Multani, Darbari, Adana, Miyan Malhar, Bahar.

Guru Shishya Parampara, Sangeet — Sampradaya Pradarsini and the institutional system
of music teaching with reference to Hindustani, Karnatak Music and Rabindra Sangeet.
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Utility of teaching aids like electronic equipments in music education with reference to
Hindustani, Karnatak music and Rabindra Sangeet.

The methodologies of music research, preparing synopsis, data collection.

Study of interrelation between textual and oral tradition.
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